











the hope that Slovic mentions in
“Nature Writing and Environmental
Psychology” (Glotfelty & Fromm 368).

“Spring Gently Kissed” also carries
a feeling of inmocence, which is often
assoctated with spring. The speaker
notices the clouds above the “young
field and lane,” and the branches
tremble much like a child would when
scared or upset {6). At the end of the
third stanza, this youth and innocence
in, nature reminds the spealer of his
own youth. Though he is now
“midway” in life, he stops to remember
how love affected him in his past (13).
The romantic image of the spring
kissing the trees is reflected in this
memory of the speaker’s youth. He was
never “kissed,” however: his younger
days were “devoid of love” (12). The
speaker even goes so far as to
remember he had once “damned” those
loncly days {11).

It seems that the speaker is still
alone but, through nature and the
promise of spring, he finds hope. He
sees that the trees can turn green and
flower again after months of being cold
and brown. He knows, also, that
though the branches tremble they still
withstand the aggression of the rain.
Seemingly dead pieces of nature can be
filled with new life, and these delicate
things can endure the almost cruelty of
other forces of nature. So too, then, can
the speaker overcome his difficulties
and find love. The rebirth observed in
nature parallels the personal rebirth the
speaker needs as he adjusts to life
without his love. Nature is a teacher
that proves that change is possible. The
journey, both physically and
emotionally, that the speaker takes to
this realization is mirrored in the image
of the “lane” in the second stanza.

In “As the Snow Melts,” also from
Campos de Castilla, Machado again
looks at the connections between
nature, memories, and love. The mood
of this poem is affected, however, by a
defining event in the poet’s life. “As the
Snow Melts” was written soon after the
death of Machado’s wife (Hutman
101). In this poem, then, spring seems
to represent not only the transition
front youth to a more mature wisdom,
but also the cycles of life and
transitions of death.

Like other Machado poems, “As the
Snow Melts™ also focuses on the
greening that happens in the spring. By
the warmth of the “April sun” (4), the
snow from the mountains melts and
runs down into the fields and valleys.
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Machado uses the metaphor of a “green
flamen” 1o describe how the valley
changes from its winter state (5). As in
“Spring Gently the Tree Grove Kissed,”
there are branches “shooting forth
white buds™ (12) and the aroma floats
on the “sweet breeze” that touches the
speaker (13). All of these changes are
so easy and natural that Machado says
the valley “bears life, effortlessly” (5-
6).

That casy lile is a contrast, however,
to the “death and stone™ that haunts
Machado {15). He enjoys the spring
and its beauty: his soul, for example,
follows the flight of a butterfly, which
adds another element of childlike
innocence. The butterfly, which
appears only briefly in the poem, may
also represent the shortness of his love's
life befare she “flies away™ to another
place.

Despite the relaxation through
nature, the speaker feels stifled by
“bitterness” as he remembers his lost
love (16). She is gone and it is difficult
for him to forget that, even with the
beautiful distractions of the present. He
observes nature and dreams, but the
speaker is still thinking of his wife and
her return by “awaiting 1Ter” (17). Her
presence is so real that he writes “Her”
with a capital letter: the strong
cmphasis on that one word makes
“Her” seem almost god-like.

In spite of the difficulties he faces,
the spealer is again able to find hope
in nature and spring, much as he did in
“Spring Gently the Tree Grove Kissed.”
He feels sadness at the loss of his wife,
yet the sweet breeze of spring
“conquers” that loss (15). The greening
of the mountainside and the melting
snows-winter to spring-seem to parallel
the speaker’s change from despair to
hope. In the same way that spring rids
the world of winter, bringing new hope,
light, and life, so does it relieve the
speaker’s anguish at the death of his
wile. It lessens his fear of his own
death, since he knows there is always
another spring to bring rebirth and
color. According to Hutiman, “Since he
{the speaker) seeks life rencwed rather
than life preserved, the poet’s hope is
not extinguished by Lconor’s death.
Each spring bears new witness to the
cyclical [ulfillment of the desire for
rchirth and thus vanquishes the fear of
death’s finality and of the unknown”
(101).

Both of these poems, then, have
purpose beyond the observations of
nature and the changing of seasons.

Each of them describes changes in
seasons and the way nature develops as
the speaker watches. At the same time,
both deal with attitudes toward love,
but in different stages of a relationship.
Nature helps ease the pain of love and
loss. Slovic says Thoreau takes pleasure
in the “apparent identity of his own
fluctuating mnoods and the ‘moods’ of
the passing seasons” (Glotfelty &
Fromm 354). Similarly, as Machado’s
speaker watches the changes around
him, he is encouraged to make his own
changes.

Meeker says that through nature
writing we learn that “some truth exists
in the universe which is more valuable
than life itself” (Glotfelty & Fromm
167). This applies to both “Spring
Gently the Tree Crove Kissed” and “As
the Snow Melts.” The speaker laments
loss, yet he finds comfort in that the
seasons continue to change, the trees
and flowers bloom again, and life goes
on. He appreciates the beauty that
surrounds him and can lose his worries
in that beauty. Nature represents both
pain and hope for the narrator.

“Spring Gently Kissed” and “As the
Snow Melts™ both use nature to reflect
on change and personal loss. Similarly,
“Banks of the Duero” and “Fields of
Soria: Lyric VII” both observe the area
around Soria, while hinging on deeper
political meaning. Machado’s mastery
of words allowed him to write these
poerns that can be read on more than
one level. Predmore’s introduction
explains the tensions between these
“landscapes of the soul™: “They are
objectifications of what is deeply felt
within, which oller a contrast between
a potential reality so ardently desired
and a present reality so empty and
impoverished. These landscapes are
also eloquent expressions of inner
turmoil and frustration” {13). Through
his poetry, Machado is able to explore
his country, his culture, and his own
life. Sill, in all of his observations and
thoughts, he finds parallels between life
and nature. [t is in this way that he
finds understanding and comfort, both
personally and for the entire country of
Spain.

From an ecocritical perspective, this
appreciation of nature is important.
While some critics may discourage
Machado’s atiribution of human
characteristics to nature, his purpose
seemns to have been positive. From the
poetry of Machado, the reader is able to
get a sense of the culture, beauty, and
people of Spain, 1t would have been
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difficult for him to do this so effectively

without using nature the way he did.
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Campos de Soria
Fields of Soria
vl

Silver-tinted hills,

Gray heights, and rocks of reddish hue,
Where the Duero River makes

Its curving of crossbow’s arc

Around Soria. Somber groves of oaks
Fierce stony ground, the balding mountain peaks,
White roads and river poplars,
Afternoons in Soria, warlike and mystical,
‘Today I feel for you

In my heart’s core a sadness,

Sadness that is love, Sorian fields,

Where even the rocks dream,

You go along with me! Silvered hills,

Gray heights, and rocks of reddish huel!
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La primavera besaba
Spring Gently the Tree Grove Kissed

Spring gently the
tree grove kissed
and green growth was

as a green mist.

The clouds floated o’er
the young field and lane.
I saw in trembling branches
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the fresh April rain.

Beneath the flowering tree
bowed with blossoms above
I recalled that 1 had damned
my youth devoid of love.
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Now, midway in my life
e I pause to think anew:
b Youth I never lived,
would 1 might dream again of
you!
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